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BIG ROCK CANDY MOUNTAIN: ZACH HORN 
University of Maine Museum of Art• Bangor, ME• umma.umaine.edu • Through May 4, 2019 

Z achHomis 
fearless and 
wide-ranging 

in his art. Known for 

image brings to 
mind an overhead 
shot of choreographed 
dancers in a Ziegfeld 
Follies movie. his meticulous drafts

manship ,and offbeat 
subjects; the artist, who 
lives and teaches in 
Boston, is full of more 
surprises here. The 10 
pieces in the UMMA 
show, all 2018, range 
from arrays of fruits and 
vegetables to a life-size . 
drawing of a cave 

Zach Horn, Tomatoes, 2018, graphite on Arches paper, 31 x 43". 

Courtesy of the artist. 

The equally 
precise Spaghetti 1, a 
drawing of a platter 
of squirming pasta, 
bears a framing 
fringe of affixed 
silver forks, tines 
pointed outwards. 

opening, from a mixed-media three-dimensional 
volcanic archipelago to an oil and graphite 
speared hot dog. 

Several graphite pieces in the show reflect 
a perfectionist sensibility. Watermelon, for 
example, is an arrangement of corn cobs that 
form a starfish-like halo around half a melon, 
with tomatoes inserted between the cobs. The 
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There are also 
drawings of tomato 

ar,d cucumber slices, the latter recalling 
illustrations of molecular structures. 

The large-scale graphite and pastel Cave 

turns a museum wall into an entrance to 
a rocky cavern. Above the drawing are 12 
painted branches cantilevered from the wall to 
form a kind of canopy. Equally monumental 
is Mountains, a three-dimensional group of 16 

CHANGING NEW YORK: PHOTOGRAPHS BY BERENICE ABBOTT 

rocks of varying sizes that stick out from the 
wall. The rugged forms are built from a rigid 
foam insulation substructure overlaid with 
acrylic binders and various particulates, 
including marble and sawdust. It's a tour de 
force of illusion and construction. 

As for the aforementioned wiener, it hovers 
on its serving fork in sulfurous air. Its somewhat 
satanic appearance is underscored by the oil 
and acrylic painting Fire hung directly below 
it. This image of a burbling fiery pool might 
be a Guston from his Abstract-Expressionist 
days-quite an aesthetic leap from Horn's 
precision drawings. 

The title of the show is borrowed from a folk 
song about a hobo's paradise. The lyrics feature 
food fantasies, among them, a "lake of stew," 
"lemonade springs" and hens that lay "soft
boiled eggs." In a similar manner, Horn's exhibi
tion offers a rich visual spread and a journey 
through, in his words, "the same kind of Arcadia 
as in the song." It also makes the head spin. 

-Carl Little

Farnsworth Art Museum• Rockland, ME• farnsworthmuseum.org • Through March 24, 2019 
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T 
o put it mildly," Berenice Abbott wrote
in a letter dated October 29, 1934, '1 

have and have had a fantastic passion 
for New York, photographically speaking." If 
Abbott (1898-1991) came of age as a photographer 
in Paris, working with Man Ray and Eugene 
Atget, whose work she championed, she came 
into her own as a camera artist in New York City 
in the early '30s. 

Thanks to the WP A's Federal Art Project 
launched in 1935, Abbott had the freedom to roam 

In July 1936 Abbott took a series of 
photographs of the interior of Pennsylvania 
Station. In the 
example in the 
show, the complex 
layered steel 
armature recalls 
some of the archi
tectural designs 
in Piranesi' s 
Ima11inary Prison 

work was eventually gathered in Changing New 

York, which was published in time for the April 
1939 opening of the New York 
World's Fair. 

Changing New York is a 
small show, nine gelatin silver 
prints in all, mounted in part 
to highlight the gift of prints 
to the museum by Ronald A. 
Kurtz, who owns the Abbott 
archives. Mara and Juris Ubans 

XYLOR JANE: COUNl 
The University Museum of Co 

X 
ylorJaneisa "doublesev, 
according to psychologist 
herself, "the most magica 

Therefore, it's not a surprise that J, 
Counterclockwise is filled with odd: 
numerical sequences, sacred shapi 
bewitching patterns. 

The exhibition features 13 oil-< 
paintings, completed between 200 
and operates as a semi-retrospecti" 
work since moving to MassachusE 
the first time they've been shown 

Though Jane's bold lines appe, 
product of close measurement and 
planning, a closer look reveals the 
secrets. A viewer discerns constelfa 
linking nebulas of tiny shapes, dot: 
both painterly and ridged. Yet, fror 
the seemingly frantic marks becorr 
and often reveal tetradic prime nm 
geometry and other magical or nm 
symbols. "Some people can't see tr 
and some people can't not see therr 

DUALITIES: DRAWING� 
McCoy Gallery, Rogers Center to

T he McCoy Gallery, tucked 
Merrimack College's Roge 
the Arts, .is a small but per; 

to view art. Dualities: Drawings an" 

Sculptures, an exhibition of steel 
sculpture and pen and ink drawin 
by Maine artist David Raymond, l: 
careful observation. Viewed from , 
the works appear simply sculpture 
incorporating a variety of geometr 
forms. Upon closer examination. h 




